Sarngadhara Paddhati
(Vidya Jayaraman)

The Sarngadhara paddhati (dated 1300-1350) is an anthology in Sanskrit. It is encyclopaedic in nature and is a
compilation of verses on various topics. The author Sarngadhara is the grandson of Raghavadeva and preceptor of King
Hammira. The Gandharva $astra is the eighty first chapter and starts from verse 1942. At the end of the work is a note
that says the work was compiled mainly from Ragarnava. This work is also found as part of the SVUORI manuscript
transcript titled ‘gandharva vedam’.

This work has also been noticed by: Dr.R.Satyanarayana (siiladi and ugabhoga, Music of the Madhva monks),
Dr.V.Raghavan (Some more writers on sangita literature) and Dr.Te Nijenhuis (Sangita$iromani - A medieval handbook of
Indian music). Ramakrishna Kavi also notes in the Bharata kosa writes that nothing is known of the works Sarigitasagara
and Ragarnava and whether they are parts of a larger work such as Bharatarnava or if they are independent works.

Summary of Contents:

Categorization of dhruvaprabandha-s into uttama, madhyama and kanistha based on the number of component lines.
The uttama dhruva evolving from the standard dhruva to three lines of udgraha and three lines of abhoga is seen.
gamakalapti was also added to the dhruva. The other 14" century work, namely Sudhakalasa’s sangitopanisatsaroddhara
too contains this classification.

There is a trend of loosening definitions of niyama or restrictions regarding syllables.

The names and number of varieties of the salagastida prabandha-s are similar to that of the SR. However the varieties in
rasaka and ekatali have tala-s prescribed whereas in the SR rasaka and ekatali are based on the composition of the
sections and whether alapa is sung after the verbal content in the prabandha-s.

The tala structure and names of some of these dhruvaka-s are also somewhat different from that of the SR but many of
them are similar to Sudhakalasa’s work. This indicates the grammar and structure of the salagasiida prabandhas were
fluid and dynamic and evolving. (See Table 1).

It is interesting to note that many of the texts retained the varieties and nomenclature and the talas prescribed vary
indicating the flux in the theory of desi tala-s during the time.

This text prescribes some of the medicines and herbs for maintaining a good voice. This information does not seem to be
available in other texts prior to the 13 century.

Texts such as the CDP and Saramrta seem to base their account entirely on the ratnakara and do not seem to take into
account variations given in the ragarnava

or the work of sudhakalasa.

It appears that the pratyantara that this text refers to is similar to patantara/padantara of the SR.
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Having paid obeisance to the Lord of all Gods Siva and to those of whom
Brahma is the first, I shall expound in brief the essence of the $astra concerning

gandharva.

Ig<h T T AR A A
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That which is called the brahma sthana and the also the brahmagranthi, in the

center of which is the vitalforce and out of that vital force is born fire.
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By the conjunction of that fire with air, is born nada. Without nada there is no
song, without nada there is no svara. Without nada there is no dance, thus

essential nature of the universe is nada.

TS AE] AEd: EEa:
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From air is born nada and from nada are born the svara-s. From svara-s are

born raga and that raga delights people.
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A collection of svara-s, measured through tala and set to words and rendered

attentively is gandharva.

TRAARENGA TAATET ETHT
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That which was spoken of by Narada and others, and imparted in the beginning
by the self-existent one. That nada was then brought down to the earth by
Narada
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The animal knows and the child knows and the snake knows - the enjoyment in

music. In music everyone loses their mind.
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That song which is also capable of imparting bliss greater than brahmananda.
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If it can take away the senses of Narada, what chance do others stand? (before

it)
_Y GASHON
Now, the characteristic of good music
e T =T qO0 AYeH
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That which is well-established in svara, that which is pleasing and well-set in
raga and composed in pleasant letters, and embellished with ornamentations.

These are the six measures of a good music.
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That which is the confluence of svara with pada conjoined with prosody, well-

measured by tala is termed a good song.

Y AFAFRSOA

Now the characteristics of vaggeyakara-s.

4SR 2.3.2-3,2.3.5-2.3.6
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The text is said to be matu and the tonal structure dhatu. One who composes

the text and the tune is said to be a vaggeyakara.
A mastery over words, knowledge and skill in lexicography, knowledge of

metrical units and prosody, skill in the use of embellishments and figures of

speech.

A mastery over the three components (of sangita), good voice quality, a

knowledge of laya, tala and kala, discernment in various intonations,

A knowledge of desi raga-s, mastery over speech and the command over an

assembly - These are said to be the characteristics of a vaggeyakara.

FYAT AITHFRA qTERA AT
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The lower category is the one who composes the text, the middle is the one
who composes the tune, and the one who writes the tune and the text is known

as the excellent one.
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The knower of laksana is lowest category, the knower of laksya alone is of the
middle variety and the one who knows laksya and laksana is of the superior

variety.
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Now the student
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A sharp student and one who has a good voice and sweet-sounding svaras, and

possessed of raga and tala - He is called a Sisyakara.

Ay MG LI

Now, the characteristics of a singer.
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One who is an expert in prabandha-s and instrument and is capable of
performing the various alapa-s, one who is well-versed in raganga, bhasanga,
kriyanga and upanga raga-s — these are the qualities of a singer and a knower

of gitasastra accepted by everyone.

qY MEE:

Now faults of the singer
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A shaky voice, a timid voice, a loud expanding voice, a voice that does not
manifest distinctly, nasality, a hoarse-voice like a crow and the one who sings

from his head and the one who veers off the registers.
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Singing notes inaccurately, singing with no aesthetic delight, singing in a
disconnected tone, singing with an uneven sound, confused singing, and the

one who sings devoid of tala. These are the fourteen faults in singing.

7 WHTE:

Now the salagasiida-s

feracE~aHTiic Saam TRy
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Out of affection for the daughter of Himavan, the suddharaga-s and the

beautiful salagam were created by sambhu, the God of Gods,

< > o\ - ha
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Born of Suddharaga-s, the enchanting chayalinga-s are sung by women, cow-

herds and kings.
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First dhruva, then mantha, pratimantha, nisarukah, ada tala, ekatali and raga

(rasa).
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Now before this, the characteristics of dhruvaka-s
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A gita without dhruvaka is like knowledge without wisdom, contemplation

without involvement, charity without compassion.
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The uttama variety is one with six component-lines, the middle variety with
five component-lines, and the lower variety with four component lines - These

are the three varieties of dhruvaka-s.®

s b
TFHGGETS: TEEgEEad: T
[ oY * [t e * *

e e e eI || 1967

Two parts with identical musical structure and then followed by the udgraha.

Sometimes it is said that the third section is to be adorned with gamaka and

" Yatha saro vina nilam gita dhruvam vina (sudha kalasa)
8 ShaTpadstUttamaH prokto madhyamaH pa~ncabhiH padaiH
kaniShThashca caturbhiH syadittham te trividhA dhruvaH



sung with high notes.
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In the two-sectioned abhoga (is added) the third line of abhoga, is sung in

higher pitch with gamaka and has the name or the ankita (of the composer).

SERHEEETS ¥ FW: | JFH 644
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In the first section of udgraha, there is nyasa in the dhruvaka. This is the

excellent dhruvaka as said by the wise and composed of six component-lines.

%l% o N
A AEveH HgeaEa®E 7@ 1l 1970

The udgraha of the composition with five component lines, are made of two
lines.

The third is the half-section then followed by the three lines.

= A . [ LN
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The abhoga of one part with the second section sung to higher (notes),

10
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and bearing the name and ankita similarly is the characteristic of the

madhyama variety.
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In the udgraha of the composition with four-component lines, is only one

component line, some say there is a second followed by the subsequent two

lines.
- = A . Lo ¥ LK NI oY
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In the abhoga, there is only one component line, some say there is a second
(with higher notes) with the name of the patron - this is the characteristic of
the kanista variety.
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The prescription may be of two kinds pertaining either to the six component
lines or the prescription of syllabic content. These are in the dhruva-s based on

the number of component lines and the number of syllables in a pada.

TEEA T91 TUE: R g
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The syllabic restriction is limited by the learned to two lines.’ The rest of the

component lines are devoid of restriction.

< A NR:
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Beginning with eleven aksaras in a pada, with the addition of each aksara, the

dhruva-s could have from sixteen upto a maximum of twenty six aksara-s in

each part.

THATSTEEvIE AT SeI0l A,
itk WU 6 Weuiee w249 |1 1977

With rasa, tala and varna are the auspicious characteristic of dhruva. All that is

said in the ragarnava is summarized here briefly.

A TSYATVT AT

Now the names of the sixteen dhruva-s
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Jayanta, Sekhara, utsaha, madhura, nirmala, kuntala, kamala, cara,

candrasekhara

Y N ﬂ'. ¢ .Q
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Kamada(Kamoda), vijaya, kandarpa, jayamangala, tilaka and lalita - are the

sixteen varieties of dhruva
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Jayanta is sung in aditala in the context of srngara. Having eleven aksara-s in a
pada, it bestows longevity. There is only one laghu and it is known as aditala.

It is thus: |
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With twelve aksara-s in a pada, it bestows enjoyment, and in the hamsaka tala
and sung in the context of the heroic sentiment. There is a laghu, guru and a
laghu and that tala is known as hamsaka.

It is thus: Is |
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The sentiment of utsaha is hasya and the tala is known as kanduka. It offers
the benefit of progeny, and has thirteen syllables in a pada. It has two laghu-s,
a virama at the end.

It is thus: Ills
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The dhruva madhura is sung in gargya tala and in the sentiment of pathos.
There are fourteen syllables in a pada and bestows joy. The tala gargya has four
druta and a virama at the end.

It is thus: oooo |s
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The dhruva nirmala is sung in kridatala and has the sentiment of conjugal love,
and increases the glory of those that listen to it. That which has only one pluta
is known as kridatala

It is thus: Is
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Kuntala is sung in laghusekhara having sixteen syllables in a pada, and fulfils
desire and bravery and situated in the sentiment of wonder. Where there is a
laghu and a guru, it is called laghusekhara.

It is thus: Is
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Kamala having seventeen syllables in a pada and situated in the sentiment of
conjugal love, is set in malayakhya to be capable of bestowing longevity. In
malayakhya tala, there is guru, laghu and then a guru.

It is thus: s ls
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Cara with eighteen syllables in feet is dhruva that gives fame and joy, and is in
the sentiment of heroism and in phanibhasa(language of the serpents?) and

sung in kanduka tala. Kanduka tala has two laghus and a virama at the end.

TrgArgaAvIgva: Haratgs:
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Nandana with twice the number of nanda-s (nine) and a moon (one ie nineteen)
syllables is capable of fulfilling all desires and in the sentiment of conjugal love

and heroism in kanduka. When there are two laghus and a virama at the end,
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in a tala, it is called Kanduka.

It is thus: |lls
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The auspicious dhruvaka candrasekhara sung in the context of the sentiment of
heroism, has the number of syllables as twice the cardinal directions (2 X 10)
in what is called triputa. Twin drutas and twin laghus in a tala, is named
triputa.

It is thus: oo | |
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With twenty one syllables in a feet and employed in the context of the
sentiment of conjugal love, the fulfiller of all desires and sung in turagalila.
[Where there is only one guru, the tala is turagalila]

It is thus: s

e 49 | WG ®:
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The dhruva Vijaya has twenty two syllables in feet, sung in sannipata in the
sentiment of shrungara and capable of fulfilling desires. Where there is only
one guru, it is known as sannipata.

It is thus: s
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The dhruva kandarpa with twenty three syllables per feet, is sung in khanda
tala either in the sentiment of heroism and compassion. Where there is only
one druta, that tala is known as khanda.

It is thus: o
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Twice of twelve syllables per feet and set in jhampaka, employed in heroism
and conjugal love and capable of yielding victory is jayamangala.
Two drutas, a viramanta and a laghu is jhampaka

It is thus: oo Is |

AT ATgeTIAl TR A A
TS AEYLEAT TSI T&: || 1994
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That which is twenty five syllables per feet, is tilaka and sung in cacaputa tala
in the sentiment of wonder or heroism. The tala cacaputa is sung with two
gurus and laghus and a guru.

It is thus: slls

7: Rty § SAEaEigs:
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That which has twenty six syllables in a feet, is capable of fulfilling all desires,
lalita set in caccaputa tala and nourishes the sentiment of eroticism. The tala

caccaputa is composed of two gurus, a laghu and a pluta.



It is thus: ss | lIss

NY AUSHSEHONI

Now the characteristics of manthaka

SRR RS IS CE RS
feemfate 3o Auswen frmemon: || 1996

Udgraha, dhrupada(the section dhruva) and after that abhoga, these constitue

the three rules of manthaka(?)

SECE: FSUHA FAS: Fraweadl

T AFSEA TS AUSHT |al: || 1997

Jayapriya, kalapa, kamala, sundara and vallabha and mangala - these six are

the varieties of manthaka.

Lo < o H ha¥ o :w:
TS W AR FIA STEASE || 1998

TRAS: Is |

20
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Where there is a laghu, guru and laghu, the tala is known as hamsaka. The
sentiment associated with the tala is heroism and is sung with the jaya
manthaka

hamsakatala: Is |

e 7 e sga e

FOTH AUSHFE W TFHIF || 1999

LETI X Iss

Set in ranga tala, which has one laghu and two guru-s, the kalapa manthaka is
used in the sentiment of anger.

rangatala Iss

o A ~ o (o
FYEH [EHFEASE I TI:
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Two laghus and one guru is known as darpana tala. In this tala, the sentiment
is serenity and the manthaka is kamala.

darpana tala | s
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Two guru-s and two laghu-s in a tala is termed triputa. Sundara is sung in the

sentiments of heroism and wonder.

triputa tala: ss ||

ey N (o \ﬂ_ﬁz
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In the tala malayakhya, there is a guru, laghu and a guru. The manthaka
vallabha is sung in this tala in the sentiment of compassion.

malayatala: s ls

TeeUEd a9 YEATS: | FAd
AFS! HUSHREAAl T TrgIETF || 2003
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Where there is a guru and two laghus, it is known as bhrnga tala. The
manthaka mangala, is sung in the sentiment of wonder.

bhrnga tala: s ||

Y WAHISE SN

Now the characteristics of pratimanthaka

22
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Tara, amara, vicara, kunda - These four are said by shiva to be Pratimanthaka.

o L3 - A
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qIgds: Isoos

A viramanta, two drutas and a guru after that, in suranga tala is sung the tara
prati manthaka.

surangatala: Isoos

Where there is one guru, it is known as samnipata. The prati manthaka amara
is sung by the learned in that tala.

samnipata: S

23
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YA, AT O FrgHaE
o e 99 ey o9 A
P | Is

Two laghus, a viramanta is said to be the tala kanduka. Vicara is sung in it and
in vilamba laya.

Kanduka | s

FAHE VAT 9 1S WUSHRIA:
FASAT MAA: F-a4 THISH:
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Where there is one druta, the tala is known as khanda. The pratimanthaka
kunda is sung in druta laya.

khanda tala: o

1y (-aewsgnt

Now the characteristics of nihsaruka

FFAR GHIEAH SFUST ISaeqHn
ey quee: et FEwE yaq

Kantara, samara, vaikuntha (vaikunda?), vaflcita and visala and also ananda -

These six are of nihsaruka.
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YA R TS FrgHAH
FASAT A FFAR HA TFEH,
FTF: | 1s

Two laghus, a virama at the end in a tala is indicated by the name kanduka. It
is clear that Kantara is sung in it druta laya.

Kanduka Ills

LN N ..'E“% = o\
AU A O AEH ST qaq

FIF: |l 1s

Two laghus, a virama at the end in a tala is indicated by the name kanduka.
Samara is sung in it and in madhyama laya.

Kanduka Ills

ey _J\_lq\_l_-\\ \Eﬂ\'{ﬁ: e ey
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Two drutas, two gurus are in the tala mukunda. That nihsaruka which is is
sung in it is Vaikuntha (vaikunda).

mukunda 00SS
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Three laghus, two drutas in a tala is Sarabhalila. The nihsaruka sung in this is
called vaflcita and is capable of fulfilling desires.

Sarabhalila: || loo

. & roa_l%f\n TN
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Three laghus and virama at the end is the tala dvitiya. It is with this tala, that
nihsaruka visala is sung.

dvitiya: 11 1lls

A S HISAS: | F2A
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Where there is only a pluta, it is called kridatala. ananda the excellent
nihsaruka is sung in it everyday.

kridatala s
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sanka, kila($ila), vijaya, cara, makaranda, nihsanka are the six varieties of

adatala.

FTTOH WA ST ASH
T TS H TS 9 B

YA s

In the tala laghu$ekhara , there is a laghu and a guru. The learned sing $anka

and jamaratala in it.

laghusekhara s
LN N S A 2 S
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AT oo Is |

Two druta-s and ending with a virama and only one laghu together becomes
jhampa tala and and the excellent among the wise sing with the sentiment of

s§anta in it.

27
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jhampatala: oo Is |

Two druta-s , a virama at the end are in the tala turagalila. Vijaya is sung in it
by the learned in music and dancing.

turagalila oo ls

o \Q@ D
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In umatilaka tala, there is a druta, laghu and guru, cara adatala is sung in it by
the learned.

umatilaka 00 s

\ogﬁ}\[gﬂ[a oo N
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o

ECIR] Isoo

A pluta and two druta-s are in vanamalini tala. nih§anka adatala is sung by the
wise in it.

Vanamali Isoo
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rajatala is said to be a laghu, druta and a laghu. Makaranda adatala is sung
with it.

rajatala loo |

Ny THAFSEION

Now the characteristics of rasaka.

%@%ﬁ :\\f\ o \rxkz
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The knowers of songs and instrumental music say that rasaka is of four kinds.

These are vinoda, varada, nanda and kambuja.

Where there is only one laghu, it is said to be aditala. rasaka vinoda that



makes the listener happy is sung in it.

aditala |

[ SR ¢ - o ~ .
TR THEEAT AUl o T@EE: 2026

o
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Where there is a laghu, two druta-s and a guru, it is gajalila. Singing rasaka
Varada in it yields happiness to the listeners.

gajalilaka loos

a9 Terwd ol e |a:
T TEET a1 Mg :

IERIBEE Iss

pluta and a guru in a tala is known as vidyadhara. Rasaka nanda is sung in it
auspiciously by the luminaries.

Vidyadhara Iss

TSRS TAgegaAd ga:
THE: B T TabIae:
TIAE: ss Is

30



31

In rajavinoda tala, there is a pair of gurus and a pluta. rasaka kambuja is sung
in it by the learned in music.

rajavinoda ss Is

HY THATSISYOI

Now the characteristics of ekatali

THATS I TR TR
T 9 A5 ag5Ied S

ekatali is of three varieties as said by the knowers of music and instruments

and these are rama, candrika and and then vipula.

N e = N\ o or\:
_{Tq_l_\k nga-\ \&:

ueqle: o

Where there is only one drutam that is known as khanda tala. In that tala is
sung the ekatali rama by the best among singers.

khanda tala: o

TE5A VAT AT FisaaTF:
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o D o b D o_e

egHl AR ATST T HHATAIEAT

Where there are two guru-s, the tala is termed lalita. The ekatali candrika that
bestows fortune is sung in it.

lalita SS

N o N D
FNFSMHAAS A FAAAGIURAH
ﬁ D o N o .

ha¥l N o

FMFSHA: 000

In kokilapriya tala, there are three druta-s. The ekatali vipula is sung by the

good singers.

I TATHE TIEASRET:
LY N ﬂ'. [« .R
e YA HHTEATEl TSERET: |/ g

Jayanta, utsaha, nanda and candrasekhara, kamada, vijaya, kandarpa and
jayamangala. These eight dhruva-s are declared by the learned as capable of

bestowing merits equal to that of a king

*Y LS =

Now the names of the suddhasiidagita-s



- r\ﬁ c'_ -~ a_
FRTHEANSA: TSR Ta:

Ela, karana, dhemki, vartani, dimada, lambha, rasa, ekatali are the eight

suddhasiidas.

\r\\ n\r\k: o
m'}l_qr\ \\\mﬁ\aa\

In other places, only a few sing the Suddhasiidas. Hence, among the various

places, they are sung in the South.

Y BUFH
Now the form/composition
SERATINY: HETgIRATINF:
Wﬂ'@: WWWW:

o e

AQFAR G TIF Fread o

The Udgraha and another dhatu is dhruvaka and the other dhatu after
melapaka another is abhoga. Thus that which has four sections is termed

riipaka by the wise.
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qY THFH

Now gamakam

o o f\ogﬁlﬁf\f\ ‘-‘\f\ o\
3MEd FFRTE o TS T TaH

Sphuritam, kampitam, linam, stimita, andolita, ahata , trikabhinna are the

seven varieties of gamaka.

qY TqaH_ |
Now pratyantaram

ﬁa’&ﬁ A o o c\r:
o o = o e

Specifying a particular composed form and a raga with more or less, that dhatu

and matu is certainly to be known as pratyantara'’

< ha¥ noa haN 03 ocs

10 padantara (SR Adyar) / patantara (SR AA edn)?
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When the chyayas'' of an original riipaka are used to create a riipaka, and to a

different sthana above or below it is known as khallottara.

A ERHITH,
AT A Rl AHERTE:
YT ST ST STl T

T T e St

Svara-s are born of samaveda and from svara-s the grama-s. From gramas are
born the jati-s and from jatis the raga-s and the desi raga-s are those that are

popular in the various regions.

TSl MTNT T [T

o b N b o
ELIRES RIS IGINSREIENEGI R E T K

From the grama ragas are born bhasa and bhasas the vibhasa-s and the vibhasa-

s too give rise to antarabhasas.

haN < (‘\ o o
G a9 TRAT TETETE:

Seven svaras, three gramas, twenty one miirchanas and twenty two sruti-s and

from these raga is born.

11 Sthaya (SR)
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LR G R RR TG e bk S LB I B

R A §9 qeiwvdiiean: &

sadja, rsabha, gandhara, madhyama, paflcama, dhaivata and nisada. These

seven are the svara-s born of the strings and the voice.

YgIEA: T qE AE F TG

FEGFINHATE: | g "eed Jaqe

The svara-s are seven and the two grama-s are sadja and madhyama. Some also

talk of a gandhara grama however that does not exist in this earth

(oY

FAJRA JAAEIHTATA HDT:
nr\ D ¢ = o =\

There are fourteen $rutis and their matra and miirchana are sung by the

humanbeing and in the heavens

9 90 TN A 9 60 i

e fifee = afgsd guvIes

That nada which shines of its own is known as svara. Svara-s pervade
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everywehre and is said again and again

ﬂﬁ rqﬁ oD N A
R TN TSRS

nisada and gandhara are uccha, rsabha and dhaivata are low, and the

remaining are svarita ie sadja, madhyama and paflcama.

lqg \r \]%fnw ha ha¥
AT TG TRUR I T3 A

sadja is the sound uttered by the peacock, rsabha by the cataka bird and the

goat utters the gandhara and krauflca bird utters the madhyama.

TR FTS FI6S: TIH T9q
& YFd = A o e

The cuckoo in spring utters the paficama, durdara speaks the dhaivata and the

elephant speaks the nisada.

TASTETE: T T T

S e D N o

TRl Qe T RETgd
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Paflcama and madhyama are employed in (the sentiments of) comic and erotic

and sadja and rsabha are employed in the sentiments of heroism and wonder.

MRS RS FI99] FEME

JIALT FAAT T GHEATHE

gandhara and nisada are employed in the sentiment of pathos and dhaivata in

the sentiment of disgust by the heads of an assembly

=g gfafa:giae f5:gfea wg:gf
I YAt g f5: A 9 &«

Four Srutis, three Srutis, two Srutis and four Srutis and four Srutis and three

$rutis and two Srutis are these svaras (respectively).

qY MEMATIFAN S=q

Now the thirty six pravartaka raga-s

AF: IFH A qGR MSHTST:

@A TERM: Tea= SIBrr:

Bhairava, paflcama, nata, mallara and gaudamalava, desakha - these six ragas

are known everywhere.
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- ha¥ f\q& (\("‘ :

aNe LN

YA TS T AT

Vangapala, gunakri, madhyamadi, vasantaka, dhanasri - These five are

associated with Bhairava.

o (‘f\i?i_\r o q_l_

AT TV T T TIHEAT:

Lalita, gurjari, desi, varati, ramakrt - These five are mentioned as per the school

of ragarnava as being associates of paflcama.

T I TR e

T FIRHVC T2 T

Natanarayana, purva, gandhara, salaga and kedara, karnata - These five are

associated with nata.

ﬁq\_l_ o QA e~ . o o
HEEA o T W AGREEET

Megha, mallarika, malavakaisika, pratimafjari, asavari these five ragas are

associated with mallara.
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Hindola, triguna, dhani, gaudi, kolahala - These five are known to be associated

with the raga named gauda.

YIS TN A FES SO

el 9 99 W SMTEEYET:

bhiipali, haripala, kamodi, dhorani and vilavali - These five ragas are associated

with desakha.

I Tl T Sl SERa:

AT I o o qERE: Tgan

There are many other ragas known in the region within and without. Among

places like maru and various regions they are known as desika.

9 IO 9 qSHHE: FAM &

PN o A\_Fmg -‘«:W

There is nowhere said to be an end to ragas and talas. This was thus sung in

happiness to Siva always by the wise
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T A FST T AT

IA A FSTE 7 TF 7 T

The way music can lead one to the heavens (kailasa), neither ganga nor

sarasvati can lead.

_AY o
Now the gana-s
L crﬂxr\ (S o @:
- ; S o A o o

Ma, ya, ra, sa ta, ja, bha na, ga, la - these ten letters pervade all the words in

the three worlds, just like Visnu did.

o C > & ¢

WEEERI SETal Sl THIR 4

LN LN =~

N TEFaEEHl EHREEFAl AR T

When before an anusvara, and visarga and before a conjunct, or also at the end

of a pada and a repha is a guru and elsewhere is a laghu.
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ARAEIGY THRI WIGeEad S Ta:
S IEHERTE T FHA: WA HOAraSTed:

Ma is of three gurus (sss), nakara is of three laghus (|||), bha is the one with
guru at the beginning (s||) and ya is the one with laghu at the beginning (|ss).
Ja is the one with guru in the middle (|s|) and ra is the one with laghu in the
middle (s|s) and sa is the one with guru at the end (||s) and ga is one with
laghu(ss|) at the end.

Wt i PremmEEit = o9 3ty T ks

|l AT WEALE T W [ FoH]

W: A TSI [HYSt Fegam e

A AEH: GEATd FSHHE T 9%

bha is the earth and has the benefit of auspiciousness and ya is for water and
confers growth and ra is for fire and and represents death. sa is air and confers
the benefit of travel to far-flung places and ta represents akasa and has no
benefit. ja represents surya and causes disease. na represents the sky and yields

happiness and these are the benefits of the ganas.

Y FUER:

IS, HRRETENGE e RR:
FAMR Fo1 A A FARY BAtm
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In a line, with all gurus, place a laghu below the guru.

Whatever is left over, the remaining is as per the rule.

ha¥ ha¥ < (shaN
T AR AAEHASTHAG

N b oo
TEARE FHEATTES e AaTgRT:

The last but one will have a guru at the beginning which will then
become sarvalaghu. This is the prastara (krama) as per the knowers of

chhandoviciti'?

AY FYTEGAEASHONT

Now the characteristics of laghu guru and pluta

FY: al ToTF SARA 9 FAl WAq
EC AR RS HERCCER P LE

Laghu is (represented) by a straight line, guru a curve and pluta a combination
of both. Druta is represented in the form of a drop. This is certainly true

everywhere.

TEAE &9 Teh! f5AmEE T w9a:
o \ﬁq\_{@zwc .

12 Pingala’s Chandas$astram



One matra is the measure of laghu, two matras is guru and pluta is of three

matras and druta is of half matra.

FHAAN: A WIS JIFITE
iAo aRE T F24d

tala is made of laghu guru and pluta and their repeated combination is known

as prastara.

Y qSAE

Now the talaprastara

S TRAAT /AT TG LT

AEAIEG AEATN: TEARI (AT Woq

In a tala, the matras in a pada are counted. And that matra would yield the

many (combinations of ) prastara.

S TETRA GEREEA fEq
T AHARATE I SN

In a tala in a pada, write the starting from the beginning, write in the hIna

44
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method.

Write out what is in the middle of that, above it.

. N (] o C =
HEA A |QiE HEATHIOASgH
_q% = a nﬁ \‘_ . N

Whatever remaining that is left in the middle, is then counted, and written

before middle in order to complete the measure.

o AR 9 wyeraa:
AT WA SEqAl €M FI Waq

The sthUla of many mAtras and the hIna becomes krusha.

FAE] 7 HASHA qSEAT /Al
T Y YA FATEHag o,

Until druta is in the mula, as per the method which at the end consists only of

druta-s must be repeated many times.

_Y Fiasaonaer:

Now, That which takes away the musical characteristics

T 919 = I o Tick: (IRE) [T T
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m\r\(\r\ =\ \q

Aesthetic Pleasure (or Power) is the common quality of Music, Instrument and
dancing. That being the case, of what avail, are other qualities and short-

comings.

A AT oA

Now the medicines that help in singing

e o 6 o
UEREEILINI EEERIFRE G RIE R RICAL L IE
- o -~ LN o o o S a o o
gdqd Slel: UM AT HAHIGITAHEHAANIH
Tinospora cordifolia, achyranthe, Embelia, aloeweed, Saussurea, Terminalia and
asparagus in an equal measure.The person who licks a paste of this with ghee

for three days would be the bearer of a thousand songs

N o =\ \_q_ r::
fiq: T ARE: FAG GOl dTH

The essence of the leaves of the thorn gourd mixed with honey and ghee - if

drunk with proper regulation/restrictions of diet would sing in a voice loud and

clear.

T SRR = B Aot w9y HewEw
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HEAIANT f6t: |

Saussurea, Water hyssop, Terminalia, ficus when mixed with honey and salt by

taking for seven days (a person) will sing (as good) as a kinnara.

TEERHAS {8 A1 femwyatm
s 08 [ R:Hgn\

The aged daruka root when licked with honey, for a week with milk (a person)

will sing (as good) as a kinnara.

o * o o ’aq‘[
TSI UvIen |98 U
YT AESE g IS GERAT TG

The leaf of a pomegranate, jati, jambira and cardamom, dhanya, kalaja, when
made as a powder with pippala and licked with honey, the throat will acquire

the capacity for singing good svaras.

_q%l_ c‘r:\ w?a_
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